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7:30 pm. The Music Gallery at 
St. George the Martyr Anglican Church 


University of Toronto Faculty of Music 
New Music Festival 
Presents 


Concert 1 


Andrew Staniland Tapestry (2004 winner of the Karen Kieser Prize 
in Canadian Music) 
David Hetherington, violoncello 
Joaquin Valdepefias, clarinet 


Presentation of the Karen Kieser Prize 
David Ogborn For whom do you compose? 


Steve Reich Pendulum Music 
David Beach, Michael Snow 
Joseph Schwantner, Russell Hartenberger 


Lucas Critchley Sting 
Kenin McKay, Tanya Charles, violins 
Sarah Kwok, viola 
Hannah Kim, cello 


INTERMISSION 
Electro-acoustic soundscape by Tim Corlis 


Thom Gill/Daniel Pencer Jazz Improvisation 
Thom Gill, guitar 
Daniel Pencer, reeds 


Joseph Schwantner Soaring 
Black Anemones 
Emma Tessier, flute, Stephen Clarke, piano 


Scott Wilson krispy kernels 


Scott Good Dueil Engoisseux 
text by Christine de Pizan Gabrielle McLaughlin, soprano 
Phoebe Tsang, Christopher Turner, violins 
Alex McLeod, viola 
Lydia Muchinsky, cello 
Scott Good, conductor 


New Music Festival Sponsor 


The photographing, sound recording, or videotaping of this performance without the written permission of the 
Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any other electronic 
devices that could emit a potentially unwelcome sound. 


Programme Notes and Biographies 


Tapestry is cast in a traditional mold of 
three movements which flow uninterrupted. 
What is not traditional is that a member of 
the trio is a pre-recorded sound track. This 
sound track was composed entirely with 
sounds from a recorded studio performance 
of the acoustic portion of the piece. These 
sounds are often altered in various ways to 
create colours and textures that differ from 
the natural sounds of the clarinet and cello. 
This approach was used to create a sound 
world that blurs the distinction between the 
sound made by the performers, and the 
sound played through the speakers. 

Using live performers and pre- 
recorded sound together in the same piece 
presents many interesting challenges to the 
composer and performer. I find the medium 
interesting, as pre-recorded music maintains 
an overwhelming presence in our daily lives, 
sometimes not as a substitute for live music, 
but as an entity to be enjoyed in itself. 
Having the chance to incorporate a pre- 
recorded sound track into a piece with live 
performers introduces an amazing array of 
possibilities, as the pallet of sound can 
exceed that of any other medium, limited 
only by the imagination of the composer. 

The piece begins with a quiet texture 
produced by the instruments on stage, which 
is taken up by the sound track and shaped 
into two “waves” of timbre. From this 
encounter, a dialogue grows between the 
cello, clarinet, and sound track. The sound 
track assumes a responsive function for the 
majority of the first movement, emphasizing 
textures initiated by the instruments. 

The interlude is somewhat 
homophonic in texture, focusing on 
harmonies based on clarinet multiphonics. 


The sound track plays an important role in 
the interlude, providing a great deal of 
harmonic content. Near the end of the short 
interlude, the instruments, led by the cello, 
begin to break away from the sound track, 
and launch into the finale. 

The finale is primarily monophonic in 
texture, with strong jazz influences. The 
main characteristic of this movement is that 
the sound track is not as present, and when it 
does appear, it predominantly initiates sound 
that the instruments take up, rather than 
being mostly responsive. Midway into the 
work, the main musical source of the 
movement is revealed — a variation on a 
sacred Jewish folk song Sholom Aleychem 
(Peace be with you). As the end of the piece 
approaches, the sound track returns to 
prominence, and the work concludes with 
the sound track and the instruments playing 
in unison for the first time. 

Tapestry was commissioned by the 
Amici Chamber Ensemble with a grant from 
the Canada Council for the Arts. 


ANDREW STANILAND is a composer 
who has received awards for his solo, 
ensemble, and vocal works. From his roots 
as a jazz musician, Andrew developed an 
interest in contemporary music that led to his 
current pursuit ofa doctoral degree in 
composition at the University of Toronto. In 
September 2002, Andrew was named 
Affiliate Composer with the National Arts 
Centre Orchestra. 


DAVID OGBORN is a sound artist and 
scholar. Notable performances of his work 
have included the premiere of Queen & 
McCaul at Sound Junction II in Sheffield, 


Blackbird by the Manitoba Chamber 
Orchestra, and Incantation 3 by the 
Winnipeg Jazz Orchestra. He is presently a 
doctoral candidate at the University of 
Toronto, with ongoing research interests 
including the composer Luigi Nono, the 
writer Walter Benjamin, and the utility of 
functional/relational programming in the 
creation of electronic music. 


STEVE REICH on “Pendulum Music” 

I was spending the summer in New Mexico, 
living and working out there in ’68. I went 
up to Boulder to collaborate with a friend of 
mine, William Wylie, who’s a painter. We 
were trying to put together a ‘happening’ 
with sculpture, black light. While we were 
working on that, Bruce Nauman, who was a 
student of Wylie, stopped by. The three of 
us were in this room and I had one of these 
Wollensack tape recorders- they’re these 
funky 1950’s models with a cheap electric 
microphone. It was an old machine by then. 
I had holding the microphone, which was 
plugged into the back of the machine so it 
could record. The speaker was turned up. 
Being out West, I let it swing back and forth 
like a lasso. As it passed by the speaker of 
the machine, it went ‘whoop!’ and then it 
went away. 

We were all laughing at this and the 
idea popped into my mind that if you had 
two or three of these machines, you would 
have this audible sculpture phase piece. 

The event that Wylie and I did was the 
first use of this piece, done with two 
machines. When it was done as a concert 
piece at the Whitney Museum in 1969, 
during an event of my music, it was 
‘performed’ by Bruce Neuman, Michael 
Snow, Richard Sierra, James Tenney and 
myself. They pulled back their measured 
microphones and I counted off 4-4 and on 
the downbeat, they all let it go and sat down, 
including me. Then the microphones begin 
to ‘whoop!’ as they pass in front of the 
speaker because the microphones had been 
preset to be loud enough to give feedback 
when it’s in front of the speaker but not 


when it swings to the left and the right. 
Over a period of ten minutes, which was a 
little too long for my taste, and as the 
pendulums come to rest, you entered a 
pulsing drone. Once it hit the drone, I 
would pull the plug on the machine and the 
whole thing ended. 

It’s the ultimate process piece. It’s me 
making my peace with Cage. It’s audible 
sculpture. 


Sting 

Welcome to Bumble Bee Boot Camp, you 
little maggots! For the duration of your 
training you will go through hell. If any of 
you little wimps show any sign of weakness 
or lack of discipline I will not hesitate to 
demote you back to your old, pathetic, 
working class status. 

Your Training will be in 6 stages: 
Stage 1- A Vicious Warning. You need to 
scare he wits out of your enemy. 

Stage 2— Target Practice. You only have 
one shot, if you are too clumsy and miss, 
your life will have been meaningless 

Stage 3- Flying Practice. Get back up in the 
air you worthless scum! My grandmother 
can fly harder and faster then you! 

Stage 4- The Swarm Attacks. Your first 
battle. Fly like demons from hell! 

Stage 5-Dangerous, Powerful Confident. 
Intimidate your enemy, take no prisoners. 
Squash them into the dirt. 

Stage 6- Victory March. Well done! You 
have now graduated from Bumble Bee Boot 
Camp 


LUCAS CRITCHLEY was born in 
Sydney, Australia in 1980. He commenced a 
Bachelor degree in music composition at the 
Sydney Conservatorium of Music in 1999 
and is now completing his final year on 
exchange at the University of Toronto 
Faculty of Music. Lucas is also part of a six- 
piece instrumental band called “Lucidream”, 
playing a unique fusion of world music, 
jazz, rock, and classical music. “Lucidream” 
is soon to tour Ireland and France. 


THOM GILL comes from Hamilton where 
they make the steel to build cars and Dan 
Pencer comes from Ottawa where they skate 
on ice in the winter time. They now live in 
Toronto where they study in the jazz 
performance program at the Faculty of 
Music. They thank you for having an 
interest in new music. 


Black Anemones 

BLACK ANEMONES was first written in 
1980 as the second of two songs entitled, 
TWO POEMS OF AGUEDA PIZARRO 
for the American soprano, Lucy Shelton. 
Later, BLACK ANEMONES was 
transcribed for flute, and recorded by flutist 
Ransom Wilson in 1986. 

The texts are drawn from a bilingual 
collection of poems entitled, 
SOMBRAVENTADORA/ 
SHADOWINNOWER by the American 
poet, Agueda Pizarro. While the poems were 
originally conceived and written in Spanish, 
the vocal setting employs the English 
version translated by the poet’s friend, 
Barbara Stoler Miller. The surrealistic 
images and the magical poetic landscape the 
poems evoke, mirror the vocal qualities I 
find most enchanting in Ms. Shelton’s 
singing and my response was to attempt to 
unite these two compelling worlds. 


Black Anemones 

Mother, you watch me sleep 
and your life 

is a large tapestry 

of all the colors 

of all the most ancient 
murmurs, 

knot after twin know, 

root after root of story. 

You don’t know how fearful 
your beauty is while I sleep. 
Your hair is the moon 

of asea sung in silence. 
You walk with silver lions 
and wait to estrange me 
deep in the rug 

covered with sorrow 


embroidered by you 

in a fierce symmetry 

binding with thread 

of Persian silk 

the pinetrees and the griffins. 
You call me blind, 

you touch my eyes 

with black anemones. 

I am a spider that keeps spinning 
from the spool in my womb, 
weaving through eyes 

the dew of flames 

on the web. 


Sombraventadora/Shadowinnower by 
Agueda Pizarro. 

Poems used with permission of 
Columbia University Press. Copyright 1979. 
(poems translated by Barbara Stoler Miller 
with the poet). 


Soaring 

SOARING (1986), a brief virtuoso work for 
flute and piano, was written for the 
American flutist, Carol Wincenc. 

The piano begins with an intense 
introductory gesture that articulates the 
primary harmonic element articulated in the 
work. Following the piano’s opening, the 
flute enters with series of declamatory 
phrases that interact continually with the 
piano in a dialogue-like manner. The two 
instruments form a single continuous 
musical thread with the flute forcefully 
projecting its voice while the piano provides 
a supportive sonoric backdrop. The materials 
here later formed the basis for a larger more 
extended work entitled, “A Play of 
Shadows” (1990) a fantasy for flute and 
chamber orchestra written for flutist, 
Ransom Wilson and Solisiti New York. 


JOSEPH SCHWANTNER was born in 
Chicago and received his musical and 
academic training at the Chicago 
Conservatory and Northwestern University, 
completing a doctorate in 1968. Previously, 
he served on the Yale, Eastman and Juilliard 


faculties. In May 2002 he was elected to the 
American Academy of Arts and Letters. 

Joseph Schwantner was composer-in- 
residence with the Saint Louis Symphony 
Orchestra as part of the MEET THE 
COMPOSER/Orchestra Residencies 
Program funded by the Exxon Corporation, 
the Rockefeller Foundation and the National 
Endowment for the Arts. He has been the 
subject ofa television documentary entitled, 
SOUNDINGS, produced by WGBH in 
Boston for national broadcast.His work, 
MAGABUNDA “four poems of Agueda 
Pizarro,” recorded on Nonesuch Records by 
the Saint Louis Symphony, was nominated 
for a 1985 Grammy Award in the category, 
Best New Classical Composition and his A 
SUDDEN RAINBOW, also recorded on 
Nonesuch by the Saint Louis Symphony, 
received a 1987 Grammy nomination for 
Best Classical Composition. 

Joseph Schwantner’s music has been 
performed by major symphony orchestras 
worldwide, including the Boston Symphony, 
Chicago Symphony, London Symphony, 
Montreal Symphony, NHK Symphony, New 
York Philharmonic, Orchestra de Paris, 
Philadelphia Orchestra, Royal 
Concertgebouw, Sydney Symphony, and 
Toronto Symphony. Among the prominent 
conductors and performer who champion his 
music are Emanuel Ax, Marin Alsop, 
Christoph von Dohnanyi, Gunther Herbig, 
Sharon Isbin, Gunther Schuller, John 
Williams, David Zinman and Pinchas 
Zukerman. His music has also been featured 
in such music festivals as Holland, Ravinia, 
Norfolk, Adelaide, Bydgoszcz, Bracknell 
and Tide Water, as well as the 1978 & 1981 
ISCM World Music Days, the Horizons 83 
Festival of Contemporary Music sponsored 
by the New York Philharmonic Festival, the 
First New York International Festival of the 
Arts in 1988, the Bowdoin Summer Music 
Festival and was composer-in-residence at 
the 1992 Cabrillo Music Festival and the 
1993 Sonoklect New Music Festival. 


Joseph Schwantner is a recipient of 
numerous awards and prizes. In 1979, he 
received a Pulitzer Prize for his orchestral 
work, AFTERTONES OF INFINITY. Other 
awards include honorary doctorate from 
Baldwin Wallace College, the 2000 Mueller 
Fellow Residency from Franklin & Marshall 
College; the University of Georgia Center for 
Humanities and Arts Visiting Scholar; the 
Alfred I. DuPont Award for Outstanding 
Composers and Conductors; First Prize- 
Kennedy Center Friedheim Awards (1981) for 
MUSIC OF AMBER; Third Prize-Kennedy 
Center Friedheim Awards (1986) for A 
SUDDEN RAINBOW, the Guggenheim 
Foundation Fellowship, the Charles Ives 
Scholarship (first recipient) from the American 
Academy of Arts and Letters; the Bearns Prize 
from Columbia University; and the BMI SC 
Awards. He has also received grants from the 
National Endowment for the Arts, the Martha 
Baird Rockefeller Foundation, and the New 
York State CAPS Grants. 

Most recently, Schwantner’s work, 
SEPTEMBER CANTICLE “poem” for 
organ, brass, percussion and strings, 
commissioned by the Dallas Symphony 
Orchestra, was premiered on February 21, 
2002 in Meyerson Hall in Dallas under the 
direction of conductor, Jesus Lopez-Cobos 
and organist, James Diaz. 

Schwantner’s music is published by 
Helicon Music Corporation and the CF Peters, 
Corporation and is recorded on Koch 
International Classics, EMI/Virgin Records, 
New World Records, Klavier Records, 
Nonesuch, Mercury, CRI, GM Recordings, 
Delos, Laurel, Crest, DAD Records, 
Artworks Records, the Smithsonian 
Collection of Recordings and Sony Classical 
CD. 

Joseph Schwantner lives in Spofford, 
New Hampshire. 


Krispy Kernels was made by transforming 
various types of data (including the kernels of 
several well known operating systems) into 
sound through a variety of arcane techniques. 
The work is broadly in two sections: The first 


presenting this material in a relatively 
transformed form, the second representing 
some of it in a manner closer to the original 
result. 


SCOTT WILSON was born in Vancouver. 
He is currently in the doctoral composition 
program at the University of Toronto. Recent 
performances of his work include the 
presentation of his piece /3 Angels at the 
2003 Huddersfield Festival, and the 
premiere of his work Tadayo for koto and 
Javanese gamelan in Tokyo. 


Dueil Engoisseux (Anguished Grief) 
Anguished grief, immoderate fury, 
grievous despair, full of madness, 
endless languor and a life of misfortune, 
full of tears, anguish and torment, 
doleful heart, living in darkness, 
wraithlike body on the point of death, 
are mine continually without cease; 

and thus I can neither be cured nor die. 


Harsh disdain, bereft of joy, 

sad thoughts, deep sighs, 

great anguish locked in a weary heart, 
bitter distress endured in secret, 
mournful demeanor without gladness, 
foreboding which dries up all hope, 
and in me and never leave me; 

and thus I can neither be cured nor die. 


Worry and annoy everlasting, 

bitter waking, troubled sleep, 

labor in vain, with languid expression, 
destined to grievous torment, 

and all the ill which one could ever 
say or think, without hope of relief, 
torment me immoderately; 

and thus I can neither be cured nor die. 


Princes, pray to God that very soon, 

he may grant me death, if he does not wish 
by any other means to remedy the ill in 
which I painfully languish and thus I 
can neither be cured nor die. 

- Christine de Pizan 


SCOTT GOOD, native to Toronto, is now 
in his final year of the Doctor of Music 
program at the University of Toronto. As 
well as being a student, Scott is active in the 
music community at large. He, armed with 
his trombone, is a founding member of the 
Trillium Brass Quintet, and freelances 

with many GTA orchestra. As well, Scott 
performs with the Ugly Bug Band, and the 
Woodchoppers association. He has 
composed works for the Winnipeg 
Symphony Orchestra, I Furiosi, Pax Christe 
Choral, Belladonna, Dale Sorensen, and the 
Hannford Street Silver Band. Dueil 
Engoisseux was composed in 2002 for the 
Baroque music ensemble “I Furiosi”. 


THE KAREN KIESER PRIZE 
IN CANADIAN MUSIC 


Karen Kieser (1948-2001) 
Photographed by Tony Hauser 


Karen Kieser was a passionate woman. She 
cared deeply about many people — her 
friends and colleagues, her husband Larry, 
her parents, siblings, nieces and nephews — 
and about many things — her work, her 
religious faith, her home and garden, travel, 
art and music. But Karen’s strongest 
passions and deepest commitments were 
dedicated to two things: Canadian music 
and public broadcasting. The two came 
together in her distinguished career at the 
CBC. 

Karen was born in Sutton Coldfield, 
Warwickshire, England, on February 19", 
1948. She died just ten days before what 
would have been her 54" birthday, on 
February 8", 2002, after a courageous, five- 
year battle with ovarian cancer. She held no 
less than three degrees from the Faculty of 
Music at the University of Toronto: a 
Bachelor of Music and a Master of Music, 
both in Piano Performance, and a Master of 
Arts in Musicology. She could have had a 
career as a concert pianist, and indeed she 
gave many performances throughout the 
1970s in North America and Europe, both as 


a soloist and with the Canadian Electronic 
Ensemble. 

But by then, she had already been 
bitten by the broadcasting bug. From 1973 
to 1977, while still in her twenties, she 
hosted important CBC Radio and CBC 
Stereo music programs like Music Alive and 
Themes and Variations. The quality of 
grace under pressure she displayed in that 
role would characterize all her later 
endeavours, and she never lost her focus on 
the audience as the ultimate raison d’étre for 
a broadcaster’s work. 

After moving to the other side of the 
control room window as music producer 
with the flagship network program Arts 
National from 1977 to 1982, Karen spent 
the following decade as Deputy Head (1982- 
1986), and later Head (1986-1992), of CBC 
Radio Music. She set three records, as the 
youngest, longest-serving Head of Music, 
and — what probably made her most proud — 
the first woman to hold the position. 
Throughout her career, Karen was a 
trailblazer for women in senior positions at 
the CBC. Her tireless work ethic, her ability 


to master countless details while keeping an 
eye on the big picture, and her unique 
combination of unfailing good manners and 
steely determination, made her both an 
inspiration and a role model. 

Karen’s tenure at CBC Radio Music 
had many highlights, including a renewed 
emphasis on live broadcasts and 
documentaries, numerous prestigious special 
events and international awards, and 
expanded audiences. She championed the 
cause of Canadian music and musicians 
through the creation of Canadian content 
policies for classical music broadcasting on 
CBC, an ambitious commissioning program, 
and the establishment of CBC Records as a 
high-profile label with a reputation for 
excellence both at home and abroad. She 
was equally committed to finding and 
developing new broadcasting talent, and 
many of the leading lights of the Music 
department today (both on and off the air) 
were recruited and nurtured under Karen’s 
watchful eye. 

While still Head of Music, Karen had 
been an eloquent advocate for the creation of 
Glenn Gould Studio in the CBC’s new 
Toronto network headquarters at Canadian 
Broadcasting Centre. In 1992, she became 
the facility’s first General Manager. Ina 
very real sense, this “jewel in the crown,” 
which combines an intimate live recital hall 
and a state-of-the-art digital recording studio, 
is another of her lasting legacies. 

From 1994 until her illness forced her 
to stop working in 1999, Karen was Co- 
Ordinator of Strategic Initiatives for CBC 
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English Radio. Among the numerous 
projects she worked on during this time 
were the Festival television specialty channel 
application, the successful application for the 
CBC’s pay audio channel Galaxie, the move 
of CBC Radio in Toronto from AM to FM, 
and a CBC Television dance special, among 
many others. Despite being diagnosed with 
cancer in 1997, Karen continued to work for 
another two years: a decision typical of her 
lifelong devotion to duty. Even thereafter, 
she remained active as an arts consultant, 
writer and volunteer, serving on juries and 
panels for the Canada Council, the Ontario 
Arts Council and Metro Toronto. In 2000, 
she was honoured with the Vice-President’s 
Award for outstanding achievement in the 
service of CBC Radio. 

Those who knew Karen Kieser well 
remember her warm smile, and her 
thoughtful concern for other people, whom 
she always treated with dignity, respect and 
countless quiet acts of kindness. They speak 
also of her unflaggingly positive and 
sincerely optimistic outlook, her restless 
curiosity and wide range of interests, her 
insatiable appetite for hard work, her ability 
to motivate and inspire people to exceed their 
own expectations, and her insistence on 
holding others (and most of all herself) to 
the highest standards of quality in every 
aspect of life, both professional and 
personal. She conducted her battle with 
cancer with characteristic rigour, energy, 
clear-sightedness, humour, a stubborn 
refusal to surrender, and, in the end, calm 
acceptance and inner peace. 
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This prestigious new annual prize for the 
composition of Canadian music has been 
endowed by Karen’s friends and colleagues, 
as a tribute to her lifelong dedication to 
Canadian music and musicians. The prize 
includes a cash award, a selection of CBC 
Records, a public performance of the work, 
and a subsequent national broadcast on the 
CBC Radio Two program Two New Hours. 
The Prize is awarded annually to the 
best work submitted by a current 
composition student at the Faculty of Music 


The names of the winners of the Karen 
Kieser Prize are recorded on an original 
work of art, commissioned from sculptor 
Ruth Abernethy, which will be on permanent 
display in the Edward Johnson Building, 
home of the Faculty of Music at the 
University of Toronto. 


Ruth Abernethy, sculptor 
Ruth Abernethy is perhaps best known for 
her sculpture of Glenn Gould on the bench 
which sits outside the entrance to Glenn 
Gould Studio at the Canadian Broadcasting 
Centre, and also for her trio of figures 
depicting the raising of the first tent on the 
Stratford Festival grounds in 1953. She was 
also commissioned to create a life-size figure 
of actor Al Waxman for the Kensington 
Market area in Toronto, and full figures of 
hockey legend Wayne Gretzky and his father 
Walter, for the city of Brantford. 

A member of the arts community since 
1977, Ruth has been a full-time commission 
sculptor since 1996. Her 20 year 
“apprenticeship” included a multitude of 
interesting people as she built props and 
carvings for most of Canada’s regional 
theatres, the National Ballet and the 
Louisville Ballet in Kentucky. Her further 


The Karen Kieser Prize in Canadian Music 


The Karen Kieser Award 
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and either: (a) intended for performance 
during that year’s New Music Festival, or 
(b) composed during the previous twelve 
months and submitted to the same jury. To 
be eligible, compositions must be solo or 
chamber works, of at least six minutes 
duration. They may or may not include 
electro-acoustic elements. 

Further contributions to the Karen 
Kieser Prize Endowment are encouraged and 
welcomed. 


travels in the United States, Europe and 
Japan fuel a passion for history as well as art 
and architecture. Her first showing was at 
Eldon Gallery in Waterloo in 1996. Her 
teaching credits include the Stratford Festival 
Master Class, the Universities of Victoria 
and Calgary, and the Banff Centre for the 
Arts. 


The Karen Kieser Award 
Making music and the elusive magic of 
connecting people are well met by the 
strength of bronze in a delicate guise. The 
idea of working from actual maple leaves 
simply “arrived” as I drove the boys to 
school, and I loved the truth in it! There was 
an immediate excitement seeing it come 
together as these were THE last leaves of 
November. Their repeating silhouettes form 
a connectedness, fitting my experiences in 
Glenn Gould Studio. It seems my favourite 
pieces have circular format, and surely 
spring from conviction that we all seek 
closure, and grow wise watching the pattern 
cycles in life. To me, this piece offers 
containment within the excitement of an 
awakening bloom, a perfectly Canadian 
juxtaposition! 

Ruth Abernethy, December 2002 


° 


THE ORGANIZING COMMITTEE AND THE FACULTY OF MUSIC GRATEFULLY ACKNOWLEDGE 
THE GENEROUS SUPPORT OF THE FOLLOWING INDIVIDUALS FOR THE KAREN KIESER PRIZE IN 
CANADIAN MUSIC AT THE UNIVERSITY OF TORONTO (AS OF JANUARY 7, 2004). 


Randall and Linda Barnard 
Damjana Bartuz 

Dr. John Beckwith 

Elizabeth Bethell-Fox 
Richard and Diana Bradshaw 
M. Suzanne and James A. Bradshaw 
John B. Brotman 

George Brough 

Walter J. Buczynski 

John D. B. Burge 

Michael A. Carroll 

Kathryn Birute Cernauskas 
Professor Ronald E Chandler 
Lawrence and Linda Cherney 
Robert Cooper 

Donna Cressman-Dubois 
Cultural Support Services Inc 
Tina Dallas 

Rebecca A. Davies 

Julia Defehr 

Jeffrey A. Dvorkin 

Howard Dyck 

Tod John Elvidge 

Susan C. Englebert 

Diane English and Rick Phillips 
Esther Enkin 

Michael Enright 

Eileen S. Erdman 

Professor Robert A Falck 
Alex Frame 

M. Roger Gauthier 

Derek and Margaret Holman 
Lorna Jackson 

David T. Jaeger 

Lorraine T. Kidd 

John Kieser and Family 
William Kieser 

Ms. Jill LaForty 

Larry Lake 


John B. Lawson 
Derwyn and Janet Lea 
Nancy C. Lee 

Ottie Lockey 

M. Jean MacPhail 
Joseph N. Macerollo 
John A. Miller 

Vivian A. Minden 
Alistair Mitchell 

Mary Morrison 

Phillip Nimmons 

David Olds and Sharon Lovett 
Margaret Pacsu 

Carole Ann Penny 
Damiano Pietropaolo 

J. Stephen Posen 
Marilyn Powell 

Harold I. Redekopp 
Helga and Thomas Reed 
Wendy Reid 

Kelly Rice 

Eugene D. Rittich 
Wendy Robbins 

Irene Robinson 

Ezra and Ann Schabas 
Tom Shipton 

Bonnie Silver-Kraft 
Jack Sirulnikoff 

Jeffrey Smyth 

Robert Sunter 

Veronica Tennant 
Sandy Thacker 

Glen Tilley 

Walter Unger 

Frances Heinsheimer Wainwright 
John J. Weinzweig 
Karen Wilson 

Stanley H. Witkin 

One Anonymous Donor 
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January 20-24, 2004 


OPENING CONCERT 

‘fuesday, January 20, 7:30pm. FREE 

The Music Gallery at St. George the Martyr 
Anglican Church, 197 John Street 


Wednesday, January 21, 8pm. FREE 
Walter Halt 


Jamie Reynolds Jazz Ensemble 
Lothar Klein Tam o Shanter 

Tawnie Olsen Night Office 

Joseph Schwantner Music of Amber 


Craig Galbraith Departure 
Brian Harman New Directions 


Jason Stanford Woodwind Quintet 


GUEST LECTURE 
Thursday, January 22, 12:10pm. FREE 
Walter Hall 


“The beat goes on: Reflections on my Percussion Concerto” 
Lecture by Joseph Schwantner, Roger D Moore Distinguished 
Visitor in Composition 


Presentation of the Distinguished Visitor Award 


LOBBY CONCERT 
Thursday, january 22, lpm. FREE 
Main Lobby, Edward johnson Building 


Andrew Staniland Brass Quintet 
Troy Ducharme Scherzo 
Scatt Good Hannaford Variations 


Conducted by Scott Good 


CONCERT 3 
Friday, January 23, 8pm. FREE 
Walter Hall 


Svetlana Maksimovic Courtly Dance 

Diego Solfer One, another 

Kevin Lau Dreamscapes 

Stephanie Moore His Domestic Pleasures Song' 
Aaron Gervais Four Pieces 

Reschny, Gill, Reynolds improvisatory Jazz quintet 
Adam Golding Post-Meridian 


CONCERT 4 


Friday, January 23, 11pm. FREE 
Walter Hall 


Riley nc 
canta taleaaley tone tills 


CONCERT 5 
preee iomy 24, Bom, FREE 


Festival Coordinator: Dennis Patrick 
For additional information cal 416-978-7435 


DIAMOND CIRCLE 

Edwards Charitable 
Foundation 

The Heinrichs Foundation 


PLATINUM CIRCLE 

The Estate of Arthur Rudolph 
Plettner 

The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Anonymous (1) 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

Michael and Sonja Koerner 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B. Lawson 

Che Anne Loewen 

Judy and Wilmot Matthews 

The Estate of Mamie May 

The Estate of Ruby Mercer 
Por 

Roger D. Moore 


The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support 
not only instruction of the highest quality but also the creation 
of new knowledge about all aspects of music. Since May 1, 
1995, numerous academic priorities funded through the Cam- 
paign for the Faculty of Music have provided the means for our 
pursuit of this goal. We would like to thank all who have made 
significant contributions to our Campaign - generous donors, 
tireless volunteers and longtime supporters. 


The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 


SILVER CIRCLE 

Clive and Barbara Allen 

Anonymous (4) 

Arts and Letters Club 

Bank of Montreal 

J. P. Bickell Foundation 

Birks Family Foundation 

James Briegel 

Alice and Grant Burton 

M. D. Cavlovic 

Hans B. de Groot 

Lorna Dean 

The Eaton Foundation 

Robert Fenn 

Madeline M. Field 

The Estate of James H. 
Gladwell 

The Estate of Gwedolen M. 
Grant 

Richard and Donna 
Holbrook 

J. Peter and Héléne Hunt 

The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 


The Julie-Jiggs Foundation 

Phyllis EE. Jowett 

Lothar Klein 

William Thain MacDonald 

The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Hugh D. McKellar 

Ted and Julie Medland 

Rose Montpetit 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of Kenneth H. 
Peacock 

The Estate of George A. Ross 

Vilasta Scheybal 

The Estate of Sylvia Schwartz 

Iain and Barbara Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

The Estate of Pierre 
Souvairan 

Starcan Fund of the Toronto 
Community Foundation 

Joseph S. Stauffer 
Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 


As of September 17, 2003 


FRIENDS OF THE FACULTY OF MUSIC 
Friends of the Faculty of Music is an annual giving program offering donors of $100 and greater 
exclusive benefits at the Faculty of Music. We are proud to thank those who have joined 
our circle of Friends for the 2003-2004 academic session as of September 17, 2003. 


Virtuoso Circle 
($5,000 - $9,999) 

The Wolfe and Millie 
Goodman Foundation 
Long and McQuade Limited 
MBNA Canada Bank 
TD Meloche Monnex 


Concertmaster Circle 

($1,000 - $4,999) 

Robert Buckingham 

Agnes Oi-Man Chiu-Lee 

Denton D. Creighton 

Nance Gelber and Dan 
Bjarnason 

Jones Collombin Investment 
Counsel 


The Audrey S. Hellyer 
Charitable Foundation 

Jo Lander 

Hilary V. Nicholls 


_ Stephen and Jane Smith 


Patricia E. Stone 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or 
including the Faculty of Music in your estate planning, please contact Marilyn Brown at 
416-946-3145 or friends.music@utoronto.ca. 


